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Argument 
 
 
 

Les mots et les images du destin sont innombrables : la mythologie grecque 

mentionne les trois Moires, filles d’Ananké (la Nécessité), déesses du destin dont Hésiode 

nous avertit déjà qu’elles « dispensent aux hommes les biens et les maux ». De même, 

Homère chante des héros qui n’agissent pas librement ; la trame de leur vie est au contraire 

tissée par des décrets divins (phaton). La tragédie grecque parle, quant à elle, de Moïra, c’est-à-

dire de la Destinée, une et aveugle (au sens de prédétermination implacable de l’existence) 

mais aussi de tuchè (le bon ou le mal-heur). La philosophie antique pense le destin comme 

une fin, un télos, à commencer par le télos de la mort qui frappe chaque homme. Et le destin 

est alors identifié au logos lui-même, dont l’ordre caché transcende le désordre apparent du 

monde. Ainsi, selon les mots de Chrysippe, « le destin est la raison du monde ». Le destin est 

même une voix, celle qui guide la volonté humaine, une voix intérieure personnifiée par un 

daïmôn. L’idée de destin introduit donc à une étude psychologique de l’âme ; c’est dans cette 

direction que les Stoïciens ont mis en valeur, derrière l’impulsion (mouvement tensionnel de 

l’âme), l’assentiment du sage, son adhésion au Destin, lequel est alors traduit, notamment chez 

Cicéron, par le latin Fatum. 

Or, si le destin est la métaphore du fil, de la limite, du lien, il est aussi la figure qui 

délie et délivre, sinon par la Providence ou par la grâce judéo-chrétienne, du moins par la 

mort. Toute la pensée moderne a tenté de dénouer la notion de destin en essayant de 

conjuguer fatalisme et liberté, inné et acquis, nécessité et contingence, déterminisme et 

hasard – ce dernier n’étant peut-être pas autre chose qu’un caprice du destin… 

Jamais l’idée de destin n’est devenue aussi inquiétante : que l’on songe à Kierkegaard, 

qui conçoit le destin comme le Néant de l’angoisse, à Schopenhauer qui a vu dans le destin la 



raison absurde de la force de tout ce qui arrive, à Rilke, qui définit le destin comme 

un « anéantisseur », à Freud et à sa théorie sur la compulsion de destin (Schicksalszwang), à 

Heidegger, qui a mis en lumière la gravité de la dimension destinale du Dasein, à Chestov et à 

sa volonté tragique de délier le destin humain de la nécessité, ou encore à Cioran, lequel 

souligne l’inévitable impasse de l’ipséité qui scelle le destin de chacun, ou à Kertész, qui nous 

révèle toute la tragédie de l’Être sans destin. 

Le destin apparaît donc comme une notion privilégiée, tant s’imposent aujourd’hui 

encore le sens du tragique, du fatal, mais aussi le non-sens de l’existence individuelle 

abandonnée à elle-même hic et nunc. L’antique question du destin n’en finit donc pas de se 

poser : existe-t-il un lien entre les choses, un fil directeur conduit-il le cours des êtres malgré 

leur prétention à la liberté et malgré le chaos du monde ? Inversement, comment 

comprendre la singularité de l’existence humaine et de ses œuvres, si ce n’est par un destin 

individuel ? Et, entre génie individuel et histoire collective, où se joue pleinement le destin ? 

Plus que jamais présent dans la littérature moderne et contemporaine, le destin est la figure 

de l’auteur qui se cache derrière l’intrigue de ses romans ou le dénouement de ses arguments. 

Ce numéro d’Alkemie convie le lecteur à retracer les incessantes métamorphoses du destin et 

à lire ses continuelles reformulations. 

Aurélien DEMARS 
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Title  The Desire to End 
          
Abstract   The author questions the meaning of writing, the value of words, starting 

from Cioran’s reflections. The study also examines deep reflections on the 
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Abstract  The study examines the absence of the notion of destiny in the present 

discourses, trying to solve the problems of the contemporary world. Such an 
absence will be the result of a world understood as a continuous process of 



building various frameworks which compose our society: study, work, money 
and many others. These frameworks have the power of orientation which 
transforms the destiny in a simple process, losing its original meaning of 
question or paradox. I also examine chapter IX from Aristotle’s De 
Interpretatione in order to show that the problem of « future contingents » 
suspends the main framework of rationality: that of logics. My article also 
tries to draw conclusions from a destiny which appears as a suspension of 
frameworks of the world.  Despite its effective lack of specific place in the 
world, the question of destiny opens the present to the future.  
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works of Shakespeare (more particularly in Julius Caesar, Hamlet and King Lear) 
and Nietzsche. Heroism is first defined as a philosophical and non necessarily 
martial notion, while destiny or fate is distinguished from fatum, as Nietzsche 
understands it. Eventually, amor fati or the love for destiny is seen as tragic in 
essence in both works, but not in a pessimistic way, however painful it proves 
to have been in the life of the philosopher at least. 
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moving toward or away from true individual freedom. 
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Title   The Structure of Secondary Determinations of the Divine  

Abstract  In the light of Nae Ionescu’s Philosophy of the religions, this text tries to examine 
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the divine. This symbolic structure belongs to the diurnal regime, marked by 
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Abstract This article focuses on a different conception of destiny, inspired by the 

teaching of Chinese thinking which left a mark on the poet François Cheng. 



After he had lived through the torments of war that marked the lives of 
Chinese in the first half of the 20th century, Cheng meditates on the 
collective destiny doomed to destruction.  

 Influenced by the Taoist wisdom which postulates that people should be 
influenced by the law of mutations, by impermanence, by the alternation 
between death and life, the poet shows that nothing is absolute and life is a 
continuous oscillation between good and bad. Change is a constant law and 
people must have faith in a divine being that exists in itself, related to the 
origins.  The inevitable destiny is a necessity that should motivate people and 
should encourage them to act, to cultivate optimism. Everything is to 
preserve wisdom and not become touched by violence, although there is a 
risk to turn to the infinite chain of war.  
The article will analyze the stages that guide people in the transfiguration of 
destiny. On the one hand, we will show that destiny is reversible. The poet 
has the power to contribute to the transmutation of destiny, it is the power 
to have the Wisdom: willingness, the effort to maintain a high level of 
patience when faced to war, which is a disorder in the world, and the courage 
will determine the evolution of life. Destiny is a moving power, non-absolute 
and stable. Education and willingness are resources and factors that make 
people become the engine of change and progress. On the other hand, we 
are going to study the role of poetry in the realization of the reversibility 
starting from poetic language. This means that Cheng combines poetry and 
philosophy. 
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 Le loup et la hyène, deux personnages aux destins atypiques similaires 

 
 

Title  The Wolf and the Hyena, Two Characters with Similar Atypical Destinies 
 
Abstract This letter thought those target is to write humanity by animality has fix its 

sunlight on wolf and hyena, scapegoat of Renart the pin and spider of 
Ivoirian tales. In the relative contrary plays in search of foods, the two 
carnivorous, endless victims build funny history. Beyond taunting laugh and 
liberator, the story-tellers award a moral connotation to their defeat: the 
description of the psychology of their contemporaries 
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Du seuil au deuil : nature, mémoire et mélancolie 
dans le Clara de Schelling 

 
 

Title   From Threshold to Mourning : Nature, Memory and Melancoly in Schelling’s 
Clara 

Abstract  This paper aims at questioning the crisis of the relationship between man and environment 
at the dawn of Industrial Age. In order to do that, we are going to comment Clara (1810-
11), Schelling’s unfinished novel. The link between nature and spirit is the subject of this 
still relatively unexplored text. The link is even more problematic in the text, because it is 
not only the result of a historical evolution. An internal crisis of Schelling’s Identity system 
comes in addition to the first one. At last, an existential crisis (the loss of Schelling’s wife at 
the time of writing) is also transparent in the text. It increases the power of the questioning, 
which is from now on a melancholic one, and not so far from aporia.  
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 Le destin d’un mouvement : le structuralisme 
 
 

Title    Destiny of a Cultural Movement: the Structuralism  
 
Abstract  This study aims to trace back to the history of structuralism, as a cultural 

movement that, in the 1950s-1960s, spread from linguistics and reported in 
France a huge success in a lot of humanities. A linguistic method was 
upgraded to the rank of universal method in the study of human sciences, 
which now makes us look back with great intellectual curiosity to the destiny 
of these ideas. Where they came from and how they were imported in so 
many fields makes the first issue contemplated in the structuralist 
retrospective that makes the first part of my study. 
The second part is a historical restoration and questioning of the destiny of a 
philosophical structuralist best-seller, The Order of Things (1966) by Michel 
Foucault, with a special emphasize on the paper wars fought around the anti-
humanist and anti-historicist issues approached by Foucault, and particularly 
on his debates with Sartre, the Existentialist father of the old French 
philosophy of those years. This book was quite rapidly left behind by 
Foucault in his career, along with his structuralist stands, but even now, after 
so many years, the reception history of this book makes a remarkable stand 



for the passion for language and for systems of a strange generation of 
thinkers.  
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